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Readings and Discussion Prompts for:



Why might Americans not remember
this history?
Why might Mexicans never forget it?
What might be some consequences
of Americans' "amnesia" or Mexicans'
"obsession?"
How might "memory" and "amnesia"
affect the treatment of Mexican-
Americans and Latinxs today?

How did 19th c. Americans define
"Manifest Destiny?"
How was the concept of Manifest
Destiny used to legitimate the US-
Mexican War?
Are the ideas that supported
Manifest Destiny in the 19th century
still present?
How do modern issues of
immigration, territory, and borders
relate to Manifest Destiny?

The film uses cut out images
from the famous painting,

American Progress (1872) by
John Gast to illustrate American

immigrants going to Mexico.

"The war Americans never
remember and Mexicans

never forget."
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Additional Reading

HOw Both Countries
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Mexican war

Manifest Destiny



Questions of

Identity
Borders

Much has been written about the
maintenance of the US-Mexico border.

The film's animation shows the creation
of the border as a ripping of Mexico's

map.
What other ways can you imagine
showing a new border being created
using other art materials and animation
techniques?
How do you understand the history of the
US/Mexican border?
How does historical knowledge about the
US/Mexican border influence your views
about the modern border?
How do we understand the relationship
between indigenous people and land,
when maps define only nation states?

Eric remarks that he felt most Mexican
when going to a predominantly white
area. Jose, when dressed as a charro,

experiences people locking doors, which
never happened  at home.

What do you make of these two
experiences?
What might Eric mean when he said he
felt "more Mexican?"
Have you ever experienced anything
similar to Eric or Jose?
How does your identity affect your
experience in classrooms, museums, and
other settings?
How does your identity inform your
understanding of history?
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Classroom techniques

in High school and

Higher Ed.

Heroes and

Villains

In the film, we see Professor Van Hoy
engage her students through

experiential  learning. For example, the
students put General Santa Anna on

trial and do research not just for class,
but for the "Remembering Lincoln"

project at Ford's Theatre.

The students challenge the use of "heroes"
and "villains" when understanding

history. Specifically we hear about Davy
Crockett as a universal "hero" and Santa

Anna as a "villain."  

What is experiential learning? 
How can it contribute to a curriculum?
What are some of the limitations and
complexities of experiential learning?
To what extent can teaching extend
outside of the classroom?
How might you design a curriculum for
the material used by Professor Van Hoy
and her students?

Who were some "heroes" or "villains" you
learned about in your past history
education?
Why were they branded as either "hero" or a
"villain?"
What purpose is served by having
national/regional "heroes" and "villains?"
Can you think about these figures in other
ways?
Which primary sources might be useful to
reveal the complexities of historical figures?
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How did you feel watching the interaction
between the students and the museum
staff?
How are museums affected by repatriation
requests?
Discuss the motivation and methods of
those leading and supporting repatriation
efforts?
What are your thoughts about where the
leg should be?
How do you understand the mission of
museums in relation to artifacts?
What ethical, legal, or educational
guidelines advise museums about their
collections?

Museum Ethics

regarding artifacts

Press and Additional

ResourcesIn the film, the students propose that
Santa Anna's leg be sent to Mexico. The

curators  counter that museums are under
increased pressure as people challenge

their holdings, and are in danger of being
"emptied out."
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